Who you are! Who are you? by Walker, Patrick Ryan
Boston University
OpenBU http://open.bu.edu
Theses & Dissertations Boston University Theses & Dissertations
2020



















WHO YOU ARE! 












PATRICK RYAN WALKER 
 


















Submitted in partial fulfillment of the 
 
requirements for the degree of 
 






































































© 2020 by 
 PATRICK RYAN WALKER 









                                 First Reader   
 Ketty Nez, Ph.D. 





                                 Second Reader   
 Martin Amlin, D.M.A. 





                                 Third Reader   
 Richard Cornell, Ph.D. 











I would like to thank all those who have supported and assisted in the creation of this work, particularly Oliver Caplan 
and the Juventas New Music Ensemble for the initial commission and premiere performance. I would also like to thank my 
thesis advisor and current composition teacher Ketty Nez for her encouragement and guidance throughout the entire writing 
process, my previous composition teacher at BU Richard Cornell for pushing me to experiment outside my compositional 
comfort zone which led to many of the techniques used in this piece, and Martin Amlin for his encouragement and guidance 
throughout my time at BU. I am also grateful to Maestro Bramwell Tovey for conducting this piece in the composer reading 
session last fall and the competition winner’s concert this spring, Ann-Marie Iacoviello and Kelley Hollis who both sang the 
soprano solo beautifully, and all the musicians from Juventas and Boston University who have been a part of the performances 
of this piece. Finally, I would be remiss to not express my gratitude to all my family, friends, and most of all my girlfriend 





WHO YOU ARE! 
WHO ARE YOU? 
PATRICK RYAN WALKER 
 
ABSTRACT  
 Who you are! Who are you? was originally commissioned by the Juventas New Music Ensemble for their Spring 2019 
concert celebrating the freedom of speech. Even before the premiere of the chamber ensemble version of this piece with 
Juventas I had already expanded it into an orchestral work which was read by the Boston University Symphony Orchestra 
during the Fall 2018 reading sessions. Following the chamber ensemble premiere I again revised the piece and it won the 
Boston University CFA Composition Department Prize for Performance with Orchestra and was given its orchestral premiere by the 
BUSO under the direction of Maestro Bramwell Tovey. 
When I received the initial commission I instantly knew that this piece must include text, considering that the premiere 
would be on a program celebrating the freedom of speech. I spent a long time looking for texts and finally settled on this one 
by the 12th century Benedictine Abbas, composer, and philosopher Hildegard von Bingen. Her words are an exhortation to 
unapologetic self-expression and inspired me to be more personal in my writing of this piece than ever before. As a young 
composer it is easy to be influenced by what you think audiences, teachers, and performers want to hear and not use your own 
authentic voice. It was frightening at first to be so honest and personal with my writing however, it was what the text 
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Clarinet I in Bb 




Horns I-II in F 
Trumpets I-II in C 
 
Percussion I: Vibraphone, Glockenspiel 
Percussion II: Tam-tam, Xylophone 
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X note heads indicate un-pitched sounds.  
 
Feathered beams show direction of acceleration/ 
deceleration but exact number of repetitions is ad lib.  
 
Boxed notes should be repeated as fast and 
smooth as possible for the duration shown by the line. 
 
Coordination during feathered or boxed passages should  
be avoided in string sections. 
 
Square note heads in strings indicate over pressure bowing. 
 


















Hildegard von Bingen (1098-1179) 
 
Dare to declare who you are! 
It is not far from the shores of silence 
To the boundaries of speech. 
The path is not long but the way is deep. 
You must not only walk there, 






Dare to declare who you are! Who are you? Declare it, dare! 
Only you can tell your story only you can tell. 
 
It is not far from the shores of silence to the boundaries of speech, where 
the only enemy to fear is silence fears only speech. 
 
The path is not long, but the way is deep, within you where  
your voice begins to tell your story only you can tell that shatters silence into speech. 
You must not only walk there, you must be prepared to leap! To  
fall, to fly! Anything to dare, to declare who you are. 
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